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“Unfrozen Dragon: National Ethos and Identity in Bhutan as
Constructed in Musical Performances at National Ceremonies”, Revue
d’Etudes Tibétaines 73: 152-171.
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“Wrathful and Peaceful Sound: Musical and Religious Logics of the

Two-armed Mahakala Ritual”, Revue d’Etudes Tibétaines 54 (Avril):
66-94. (ESCI)
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“The Dynamics of Authority: Tibetan Buddhist Ritual Performance at
Rumtek”
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“To Be or not to Be Tibetanness: The National Ethos of Bhutan
Constructed by Music and Dance”, The 8th Symposium of the ICTMD
Study Group on Musics of East Asia (MEA), National Museum of
Ethnology, Osaka, Japan, August 23-25.
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““Self” and “Other in the Depiction of Imaginary Tibet: the Albums
of Tibetan Buddhist Music and Folk Music Released in the 1960s and
1970s”, Presented at ANU School of Music Student Research
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Symposium, School of Music ANU, October 12-13.

“The Construction Of Dynamic Network And Symbolic Functions In
Tibetan Buddhist Music: The Case Study Of Thrangu Tara Abbey
Nunnery”, Presented at “The 43nd ICTM World Conference”, Astana,
Kazakhstan, July 16-22.
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“Localization and Negotiation of Tibetan Buddhist Music in Hong
Kong”, Presented at “The 4th Symposium of the ICTM Study Group”,
Nara University of Education, Nara, Japan, August 21- 23.

“Continuing Changes in the Music of Taiwanese Folk Religion in
Current Generation”, Presented at The 42nd ICTM World Conference,
Shanghai Conservatory of Music, Shanghai, China, July 11-17.

“The Fusion of Secular and Sacred Elements in the Music of the
Record Industry in Taiwan”, Presented at The 3rd Inter-Asia Popular
Music Studies Conference, National Taiwan Normal University,
Taipei, Taiwan, July 13-15.

“The Changes of the Ritual Music and the Status of Nuns in Drikung
Kagyu Samtenling Nunnery”, Presented at Annual Joint Conference of

the Association for Asian Studies & International Convention of Asia
Scholars, Hawaii, USA, March 31- April 3.
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“The Sacredness of the Ritual Music Zawa in the Samtenling
Nunnery”, Presented at CUHK-NTU MUSIC FORUM 2009:
Glocalization, Music, and Modernity, The Chinese University of Hong
Kong, Hong Kong, China, January 2-3.
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( Unfrozen Dragon: National Ethos and Identity in Bhutan as
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